
™
™

™
™

™
™

™
™

™
™

™
™

™
™

™
™

™
™

3

8

4

8

5

8

6

8

7

8

12

8

4

4

B

Exercise 1 e=80

Grade 6

MTB Technical Exercises 

Cello

Grades 6-8

B

?

The following exercises (Exercise 2 & 2a) to be played with change of point of contact:

sul tasto bar 1 moving through bars 2,3 and 4 to ponticello by start of bar 5 and moving

back to sul tasto by the end

Exercise 2 q. = 92 mid bow, legato with attention given to clarity of string crossing

?

?

?

Exercise 2a q=78 mid bow, legato with attention given to clarity of string crossing
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Grade 7
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Exercise 3 q. = 92 mid bow, legato with attention given to clarity of string crossing

The following exercise (Exercise 3 only) to be played with change of point of contact:

sul tasto bar 1 moving through bars 2,3 and 4 to ponticello by start of bar 5 and moving

back to sul tasto by the end
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Exercise 4 q = 92 mid bow, legato with attention given to clarity of string crossing
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Exercise 5
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Exercise 1 q.=126
legato with accurate rhythm

Grade 8

?

?

?

Exercise 2 q=130 legato with accurate rhythm

?

?

?

The following exercise (Exercise 3 only) to be played with change of point of contact:

sul tasto bar 1 moving through bars 2-6 to ponticello by start of bar 7 and moving

back to sul tasto by the end

Exercise 3
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Exercise 4 q=72
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