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The tablature positions are to be observed. However, if a candidate's guitar is restricted above
the 12th fret, the D Aeolian and E Locrian scales may be presented in a lower position from a

MTB Contemporary Guitar

Grade 6 Technical Exercise 1

This may be played with or without an audible metronome/click. This may be played
fingerstyle or with a plectrum.

fifth string starting note.
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Grade 6 Technical Exercise 2

This may be played with or without a metronome/click. This may be played
fingerstyle or with a plectrum/pick
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Grade 6 Technical Exercise 3

This may be played with or without a metronome/click. The repeat is to be played, 16 bars total.
This chart may be interpreted with any guitar tone to appropriately define any one of the six examples
of playing style. The tempo is for guidance and suggestion alongside each example of interpretation.
Fill/solo sections may be single line or chordal, appropriate to the style/genre chosen.

Before the start of this section of the exam, clearly state the chosen genre/style, For example : " Exercise
3, style 2, heavy rock...."
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1. Pop

This is widely known as an acoustic accompaniment style but may be played on an electric with an
appropriate clean tone. A hip-hop influenced groove, the percussive element may be stated strongly or less
prominently.

Appropriate fills include open string melodies, suspended 4ths and suspended 2nds as brief substitutions. The
fills are arranged around an imaginary vocal.

The suggested tempo is 120 bpm but slower tempos work well. The pattern below is an example. Different
chords will require different string groups.
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2. Heavy Rock/Metal

The instrument and tone choice is vital to capture this style. This notated power chord substitution should
be seen as an example only. The chord sequence may be presented with any appropriate chord/riff to define
the style/genre.

Fills may be based on any stylistic guitar technique and the role here is for fill projection and prominence.
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3. Funk

The instrument and tone choice is vital to capture this style. This notated "up the neck" chord substitution
should be seen as an example only. The chord sequence may be presented with any appropriate chord/riff
to define the style/genre.

Fills may be based on any stylistic guitar technique and the role here is for diversity and development of a

funky groove.
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4, Jazz

Tone choice is vital to capture this style. The notated chord substitution should be seen as an example
only. Stylistically appropriate chords ie. major 7ths, minor 7ths, 9ths, 13ths etc. are to be used
throughout. Fills should "play through” the changes with stylistically appropriate harmonic
relationships.

Any appropriate tempo and swung jazz rhythm may be presented.
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5. Blues
This may be presented with any appropriate tone, acoustic or electric.
The notated "shuffle” should be seen as an example only.
Fills should be based on "the blues scale," major or minor. Any appropriate tempo may be
presented.
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6. Country Fingerpicking

This may be presented with any appropriate tone, acoustic or electric.
The notated pattern on G is an example only. Different chords require different string groups.
The alternate thumb pattern should be a constant and maintained under the fills. A brisk tempo

as marked is to be presented.
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